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University of La Verne un-
dergraduate students will be able 
to take any of their classes as 
credit–no credit through the fall 
2020 semester, as they were able 
to do in spring 2020, University 
officials announced this week.

This rule marks an extension 
of the special exception, made 
in light of the pandemic and the 
remote learning environment. 
Prior to the pandemic, major 
courses could be taken for letter 
grades only.

Under the credit-no cred-
it provision, students will get 
credit if they earn a C-minus or 
better in their course. For grad-
uate students, the ability to take 
classes for credit-no credit de-
pends on the expectations and 
accreditation demands of the in-
dividual graduate programs.

Al Clark, professor of hu-
manities, said students should 
discuss the decision with their 

academic advisors.
“Even for undergrads, there 

will be many grad schools that 
if they see credit–no credit, they 
will give that student’s applica-
tion a lower rating,” Clark said. 
“We really want students to suc-
ceed.”

Juli Minoves-Triquell, chair 
of the Undergraduate Academ-
ic Policies Committee, agreed 
that this decision could impact 
a student’s ease of going to grad 
school.

“This will make it more diffi-
cult for them,” Minoves-Triquell 
said.

Minoves-Triquell said there 
were additional considerations.

“We needed to make sure that 
this won’t be detrimental for 
student’s financial aid,” he said. 
“And administration cleared that 
and said students will not be pe-
nalized.”

Minoves-Triquell said that 
students advocated for the cred-
it–no credit option available to 
them.

“With the support from stu-
dent representatives, we saw 

that students would prefer the 
credit–no credit option,” Mi-
noves-Triquell said.

Vania Medina, sophomore 
criminology major, said that 
she might take advantage of the 
credit–no credit option if she 
needs it, but at this point in the 
semester she was fine.

“I don’t know how my grades 
are going to go, but so far it 
looks good,” Medina said. “But 
if let’s say a week before credit–
no credit is due, if my grades are 
wonky then I will take advan-
tage of it.”

Medina said that this could 
shift her mentality from aiming 
for a high grade to just wanting 
to pass the class.

“Mentally it would be like, 
‘Oh, I don’t have to study as 
much.’ I can just get credit in-
stead of having that ugly C or 
C-,” Medina said. “I’m not aim-
ing for that high grade anymore, 
I’m just aiming for passing.”

The deadline to change a 
class to credit–no credit is Dec. 
6, with requests not being ac-
cepted after that date.

The form to submit a re-
quest is available through the 
MyLaverne portal at myportal.
laverne.edu/web/registrar/
home/grade-change-option-
form.

Alondra Campos can be 
reached at alondra.campos@
laverne.edu.

David Gonzalez can be 
reached at david.gonzalez9@
laverne.edu.
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In a Halloween mood

Christine Diaz

Lyla Lysol & Charlie Charmin scarecrows sit 
in front of the Seedling School on Harrison Av-
enue in Claremont. They are among the more 
than 90 scarecrows perched in front of homes 
and businesses through the month of October 

across the city, as for the Scarecrow Party. One 
of the safe Halloween festivities this year, the 
event which also includes a contest, is sponsored 
by the Claremont Chamber of Commerce. See 
story on page 4.

Credit-no credit option 
continues for undergrads

Theater revisits 
L.A. unrest on 
virtual stage

Destinee Mondragon
Staff Writer

The University of La Verne’s 
theater department is meeting 
the moment with a virtual pro-
duction of “Twilight, Los Ange-
les 1992,” which features stories 
and experiences from the Los 
Angeles riots in 1992, told in 
monologues.

This play came out of inter-
views that Anna Deveare Smith 
conducted during and after the 
1992 Los Angeles riots.

The riots in South Los Ange-
les began after a jury acquitted 
four Los Angeles Police Depart-
ment officers for use of exces-
sive force in the arrest and beat-
ing of motorist Rodney King.

The beating had been video-
taped and shown widely on TV.

Smith spoke with individuals 
including Rodney King’s aunt, 
social activists in Los Angeles, 
Korean business owners whose 
shops were burned down and 
destroyed, and bystanders to the 
riots that went on for a week in 
April and May of that year.

She took these interviews and 
placed them in a sequence to tell 
the stories of those affected by 
the riots.

Alma Martinez, associate 
professor of theater, is directing 
the play, which shows a vari-
ety of perspectives on people 
of different racial and ethnic 
backgrounds, designed to give 
the audience a chance to see the 
various points of view of the 
conflict between different races 
such as African Americans, Ko-
reans, and Caucasians.

“This production of ‘Twi-
light’ is so important for our 
community because instead of 
letting the tragedies that hap-
pened fade away, we can make 
sure that this stays relevant for-
ever,” said Mitchell Calderilla, 
sophomore musical theater ma-
jor.

The message behind the pro-
duction is to present the differ-
ent people’s stories and life ex-
periences in America.

These stories vary from inter-
actions with different races and 
their behavior toward one anoth-
er and is the true essence of the 
play.

“You use your artistic talents 
to fight against injustice and op-
pression and make your voice 
be heard. The art of theater can 
be used to tell stories about any-
thing, but using it as a medium 
to speak out the injustices this 
country has seen is a privilege 
that I will never take for grant-
ed,” Calderilla said.

Calderilla portrays four char-
acters in the production and has 
seen a relevancy in the play to 
our political issues today.

He connected the recent pro-
tests in the Black Lives Matter 
movement due to George Floyd, 
Breonna Taylor, as well as many 
other people of color that were 
murdered at the hands of racist 
bigots and police brutality.

“Not only has police brutal-
ity negatively progressed since 
1992, but the exact same events 
as 1992 happened in 2020 with 
no justice or not enough justice 
being served for what crimes 
were committed,” Calderilla 
said.

Mounting this production, in 
a time of remote learning for the 
University, has required the the-
ater department to find creative 
alternatives with cast and crew 
all working from home.

The decision to do a virtu-
al streaming of the production 
came about when the budget of 
renting and buying equipment 
was expensive.

“Though corona has placed 
some difficulties in front of us, 
the cast and crew have really 
pulled together to make a great 
show,” said John Paul, sopho-
more theater and film major.

Finding the equipment and 
budget for the production has 
been one of the few struggles 
Yumi Cho, stage manager, pro-
ducer, and assistant director, 
said.

“Giving cast members in the 
production equipment such as 
green screens and sound equip-
ment would be around $700-
$800 each,” said Cho, a senior 
theater major and Campus Ac-
celerated Program for Adults 
student.

There was lighting equip-
ment, ring lights, secondary 
sound equipment and other 
things rented in order to move 
this production over.

For cast members Cho said 
their families help set up the 
cameras during rehearsals and 
the actors themselves became 
their own tech, hair and makeup 
stylists.
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Osterloh explores identity through art
Sebastian Ibarra
Staff Writer

Gina Osterloh, a photogra-
pher and performance artist from 
Ohio, shared her experiences as 
a professional artist with a group 
of 54 University of La Verne stu-
dents via Zoom on Thursday. 

Osterloh’s story was a part of 
the Online Visiting Artist Series 
launched by the photography de-
partment last spring. D Hill, ad-
junct professor of photography, 
said each faculty member of the 
photography department will in-
vite an artist of their choosing to 
talk with students about their ex-
periences as a professional artist 
during these strange times. 

Osterloh’s art deals with pho-
to tableaux environments, mean-
ing a picture of a scene with a 
costumed and posed subject. 

“A lot of my work deals with 
interpolation, a type of call and 
response relationship between 
the viewer and the body, a call 
and response relationship with 
the photographic frame and the 
figure in the photograph,” Oster-
loh said. 

The early work of Osterloh 
dealt with the idea of camou-
flage, and started with simple 
military camouflage pants.

In the picture “Burnt out, 
Died, Got Some Rest and then 
Waited (Somewhere Tropical In 
My Backyard),” Osterloh is in a 
tropical setting reflective of her 
family’s Filipino roots.

The camouflage in this piece 
is relatively simple compared to 
the rest of her work, with Oster-
loh laying in the dirt with cam-
ouflage pants.

Osterloh wanted to push the 

use of camouflage beyond mili-
tary and fashion.

“What really is camouflage? 
It’s the ability for a body to 
mimic one’s environment,” Os-
terloh said. 

In “Blank Athleticism” Os-
terloh blends into the frame and 
the environment. The piece has 
a square light blue backdrop and 
Osterloh becomes a part of the 
frame of the photo by wearing 
clothes that match the backdrop. 

There is no better example of 
Osterloh’s definition of camou-
flage than “Dots Front Misfire.” 

The frame is covered in pas-
tel blue, pink, yellow, and green 
strips of paper, and a figure in 
the center completely covered in 
these same strips of paper.

The figure in this picture 
mimicked their environment 
with their body. 

“The construction of identi-
ty, how we read skin in terms of 
race and representation, is a ma-
jor influence in all of my work,” 
Osterloh said. “I consider the 
rooms that I build to be exten-
sions of the body or in a way a 
second skin.”

Julie Orser, an event attend-
ee, asked Osterloh why photog-
raphy is the perfect method to 
address identity.

“Photo tableaux is a physical 
and psychological space that can 
hold and address the body,” Os-
terloh said.

Osterloh said that artists have 
the ability to make viewers ques-
tion what they look at, and that 
viewers come with their own 
preconceived notions of identity.

Osterloh said that there is 
a double consciousness when 
taking a photo. There is what 

she sees and what the camera 
or viewer sees. She said that the 
double consciousness is what 
drives each and every one of her 
photos. 

Osterloh also does perfor-
mance based art.

“Press and Outline” is a per-
formance where she presses 
into and outlines her own shad-
ow that she recorded on an old 
school film camera.

“It is a very slow, intimate 
performance for the camera,” 
Osterloh said. 

Osterloh adapted “Press and 
Outline” into the live perfor-
mance “Shadow Woman.”

She received many positive 
responses from audience mem-

bers, who came up to her to ex-
press their thoughts on the per-
formance. 

“It’s amazing how much 
emotion can transpire by a photo 
or performance,” Selena Gonza-
lez, an event attendee, said. 

Hill invited Osterloh to speak 
for the Online Visiting Artist Se-
ries.

He believes that these talks 
are important for the photogra-
phy students at the University 
because the students are inspired 
by working artists.

He believes this is helping 
the students to stay focused and 
motivated. 

“I really enjoyed artist talks 
as a student and I want to bring 

the same experience to my stu-
dents,” Hill said.

Shannon Benine, associate 
professor of photography, said 
that the Online Visiting Artist 
Series events are one of the most 
beneficial resources for students 
at the University. She said that it 
shows students how to become a 
creative trailblazer. 

“There isn’t a path set for 
you, you have to create your 
own,” Benine said.

Osterloh’s talk and other lec-
tures from the Online Visiting 
Artist Series can be found at  
ulvphotography.org/videos. 

Sebastian Ibarra can be 
reached at sebastian.ibarra@
laverne.edu.

screenshot by Max Sierra

Artist Gina Osterloh, assistant professor of art at 
Ohio State University, presents her work as part 
of the online visiting artist talks, sponsored by the 

Carlson Gallery and the photography department, 
Oct. 22 via Zoom. The presentation was hosted by 
Adjunct Professor of Photography D. Hill.

Commentary

The evolution of horror movies
Deja Goode
Arts Editor

There are a lot of different el-
ements that make up the essence 
of Halloween, such as costumes, 
family traditions, decorations 
and the actual history of the hol-
iday.

One of the most important 
parts of Halloween is the horror 
genre, more specifically scary 
movies.

These films influence cos-
tumes and really big events to 
celebrate the spooky season, but 
it is important to recognize how 
these movies have progressed 
into what they are today. 

Over time, scary movies 
have evolved from conceptually 
thrilling to visually thrilling.

The first horror film originat-
ed in Paris, France in 1896 with 

a short film directed by Georges 
Méliès called “Le Manoir du di-
able” (“The House of the Dev-
il”). 

The three minute silent film 
tells the story of the Devil and 
how it can come in many differ-
ent forms such as a bat which 
takes a traditional approach to 
a spooky character, or a friendly 
looking man with a cool hat. 

There is no dialogue, just vi-
suals which leaves a lot of room 
for interpretation. 

Conceptual pieces were more 
common in the early 1900s and 
were heavily influenced by the 
idea of ghosts and demonic spir-
its.

“The Haunted Curiosity 
Shop” filmed in 1901 displayed 
an image of an apparition inside 
of a local man’s shop.

While directors and filmmak-

ers did not have the technolog-
ical advantages we have today, 
the visuals were still very im-
pressive for their time. 

These short films were color-
less and silent, but still manage 
to capture the audience’s atten-
tion with the main character’s 
chaotic movements and exag-
gerated facial expressions.

The story was told through 
movement and pictures and the 
plot was delivered effortlessly.

Between the 1920s and 
1960s, the idea of monstrous 
creatures based on realistic 
things was the common trend in 
horror films.

With Frankenstein, Dracula, 
vampire bats and evil gorillas 
that hunted people, monsters in 
suits added an entirely new feel 
to what was considered scary on 
film. 

The monster in the “The Go-
rilla” produced by Allan Dwan 
released in 1939 was none other 
than a man dressed in a gorilla 
costume.

Throughout the film, the go-
rilla’s presence was not scary at 
all, but the actor’s role of being 
completely terrified of the crea-
ture was what made the film 
what it was.

And during this time period, 
that is what made a lot of the 
horror movies iconic, and cos-
tumes a little more fun during 
Halloween.

This continued in the 1980s 
with Lewis Teague’s “Cujo,” 
adapted from the Stephen King 
story of a canine who gets bitten 
by a rabid bat and begins killing 
the family and their neighbors.

With scenes filled with grue-
some bites and heavy blood 

from the dog’s deadly attacks, 
the realistic situation was the 
scariest part about the film.

How would one cope with 
knowing their dog could poten-
tially get sick and go crazy?

This lingering thought made 
me not ever want to get a large 
dog as a child, but visually it 
made the skin crawl too. 

Visuals became graphic as 
wounds and blood were ele-
ments added in horror films to 
make viewers uncomfortable, 
or in better terms, extremely 
scared.

Serial killers films peaked in 
the late 1970s and early 1980s. 
“Halloween” (1978) and “Fri-
day the 13th” (1980) are some 
of the biggest serial killer based 
horror films of all time.

Michael Myers and Jason 
Continued on page 3



Voorhees are the faces behind the art of gore in horror 
films. 

These movies are known for their gruesome murder 
scenes with enough blood, guts and gore to last a lifetime.

Both classics have been recreated several times in the 
past 20 years and are continuing to evolve today based on 
the appeal in horror films changing every few years. 

Today, all of these elements are incorporated into the 
modern scary movie, but only a few of them manage to 
do so without making it overwhelming to the viewer.

“The Haunting in Connecticut” (2009) presented all of 
the scare tactics that have been seen in past films, making 
it one of my favorite horror movies to date.

Even better, it is based on a true story. 
A boy who is terminally ill with cancer and his family 

move into a house that used to be a morgue and all of the 
spirits and baggage left in the house follow him. 

In this movie we get visual scares such as pop ups that 
will leave you anxious for the entire film, and conceptual 
scares with the idea that he is possessed by spirits around 
him because he is closer to death with his illness. 

Since then, there have been movies that have balanced 
every single of these aspects with the additional techno-
logical advantages such special effects and the access to 
new scary stories that the world has yet to hear. 

There is no telling what is in store for the future of the 
horror genre, but based on past movies it has potential to 
surpass the level of greatness it has achieved now.

Deja Goode can be reached at deja.goode@laverne.
edu.

Dear Editor,
The advantages of diversity, equity, and inclusion are 

innumerable and impactful. To understand the advantag-
es of embracing diversity, we must first comprehend that 
diversity is multi-faceted and includes individuals of all 
races, ages, religions, socio-economic backgrounds, gen-
der identities, sexual orientations, veteran status, abili-
ties, and more. We also must understand that equity can, 
among other things, address pay inequity.  Lastly, inclu-
sion improves accessibility for displaced communities.

Recent protests that took place across the United 
States in connection with the George Floyd killing in 
Minneapolis remind us that we, as a nation, still have a 
long way to go with regard to equity and race relations. 
As the COVID-19 pandemic continues to take its toll on 
our country, infection and death rates of communities of 
color have laid bare the inequities that exist within our 
nation’s healthcare system. Many credible sources have 
confirmed that the COVID-19 infection and death rates 
of communities of color are generally higher than those 
of the rest of the nation.

As individuals, we can become agents of transfor-
mative change. There are several ways in which we can 
embrace, advocate for, and enact diversity, equity, and 
inclusion, such as by:

•    reaching out to your local, state, or national politi-
cal officials to advocate for strengthening existing laws or 
creating new legislation and policies that further ensure 
equity and inclusion in housing, education, the work-
place, healthcare, and more;

•    advocating for or strengthening employer policies 
and procedures that ensure a corporate culture where di-
versity, equity and inclusion is embraced and discrimina-
tion is not tolerated.  Many employers already have pol-

icies that deal with equity, inclusion, and discriminating 
behavior and practices, but as many of us know, there are 
some employers who do not;

•    developing, implementing, and/or advocating for 
trainings and seminars that focus on diversity, equity, 
and inclusion in the workplace, volunteer organizations, 
schools, colleges, and universities; and

•    expanding your own personal and professional net-
works to include diverse individuals.  Such diverse net-
works can give you opportunities to learn about different 
perspectives, cultures, and backgrounds, start and contin-
ue dialogues that address disparities, and open previously 
unknown frontiers.

More individuals, organizations, and corporate entities 
realize that diversity, equity, and inclusion spur compe-
tition, recruiting, retention, productivity, mutual under-
standing, and strengthened communal bonds within our 
nation.  For these reasons and more, it is my hope that the 
future of our nation will include a much stronger com-
mitment to the many strengths and benefits of diversity, 
equity, and inclusion.

Bobby T. Rimas
University of La Verne Legal Studies 

Advisory Committee Member
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LeTTers TO The ediTOr
The Campus Times encourages readers to sub-

mit letters to the editors regarding topics covered 
in the paper. Letters should be no more than 400 
words in length and are due by Tuesday at 3 p.m. 
The Campus Times reserves the right to edit let-
ters for clarity, space and libel. Letters may be 
sent to ctimes@laverne.edu.

The fight against police brutality, a core principle 
of the Black Lives Matter movement, is not just 
an American concern. It is part of an important 

struggle against despotic government worldwide.
In Nigeria, the Special Anti Robbery Squad, or 

SARS, is a special branch of the police force that has 
caused pain and suffering among the Nigerian people 
with extreme acts of police brutality that are unjust and 
combative to basic human rights.

Last week alone, SARS killed 12 peaceful protes-
tors and the government acknowledged their use of ex-
cessive force but still has done nothing to stop it.

SARS officers are not decorated with official badg-
es and do not dress in the uniforms, but are given the 
weapons and privileges of a decorated officer. 

The people of Nigeria started protesting to end 
SARS in Lagos, Nigeria in early October because they 
have committed acts such as extortion, harassment, 
kidnapping, rape, bribery, and the killing of Nigerian 
people. 

Despite there being public records showcasing the 

number of unspeakable acts committed by SARS, the 
Nigerian government has done nothing to alleviate 
their people’s pain. 

Youths have flooded the streets protesting and 
blocking major roads across a number of cities, to 
which SARS responded with more violence. The 
SARS is killing more people every day for fighting for 
their rights

 This branch made to protect the people from petty 
crimes has only worsened conditions in Nigeria and 
made it so no one is safe in their own home. 

The events going on in Nigeria are not getting as 
much media coverage in the rest of the world because 
the government is actively censoring what is being 
posted, and blocking access to social media platforms. 
Citizens have started using VPNs to post footage of 
what is going on in their country to raise awareness 
and seek help from each other in this time of crisis, and 
to spread their message outside of Nigeria.

Ending SARS would mean the restoration of peace, 
safety, and freedom for Nigerian citizens.

SARS threatens freedom 
of Nigerian citizens
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Letter to the Editor

Horror movies...
Continued from page 2

Theater...
Continued from page 1

Julieta Del Toro, sophomore theater major, said this 
experience, learning to do a production in a virtual set-
ting. has taught her a lot.

“One of the big things that I learned was the difference 
between on stage acting and on screen acting,” Del Toro 
said. “With having to be mindful of your decisions on the 
camera lens and working with a much smaller space to 
rehearse than a stage.”

Del Toro plays three characters in the play.
She hopes the turnout for the virtual production will be 

better than live shows at the University.
“I feel like now that it’s virtual and it’s so easy to just 

send the link via text or email. It’s much easier to spread 
the word on the production through parents sending it 
to their siblings than sending the word along,” Del Toro 
said.

“It’s just a whole network of inviting audience mem-
bers, and they don’t even have to leave the comfort of 
their own home.”

The show will be streaming Nov. 5-8. For tickets 
and more information, visit showtix4u.com/event-de-
tails/40225.

Destinee Mondragon can be reached at destinee.mon-
dragon@lavernne.edu.

The award-winning 
Campus Times online edi-
tion is updated throughout 
the week with event cover-
age and breaking news.

Visit lvcampustimes.
org for current and past 
stories, and additional col-
umns and blogs.

You can like us on Facebook and follow us 
on Twitter @lvcampustimes and Instagram  
@campustimes for all the latest updates on local 
and on-campus news. Send us story ideas over so-
cial media or email to ctimes@laverne.edu.

Campus Times OnLine
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Social media can support 
students, research finds

Yingxia Cao, associate professor of decision sciences, delivered her 
faculty lecture, “From Social Media to Digital Entrepreneurship” 
Tuesday via Webex. She was introduced by La Verne Academy mem-
ber Issam Ghazzawi, professor of management.

Max Sierra

Yingxia Cao, associate pro-
fessor of decision sciences, pre-
sented data on how social media 
can impact a person’s happiness, 
with pros and cons of using so-
cial media in schools and busi-
nesses before an audience of 22 
students, faculty, and staff on 
Tuesday via WebEx.

Cao’s research, presented as 
part of the weekly faculty lec-
ture series, also looked at social 
media’s use and effects on per-
sonal finance and students’ aca-
demic performance.

“Some teachers are happy 
(with social media) because they 
can engage their students and in-
teract with them on a new level,” 
Cao said. 

For her research, Cao looked 
at the satisfaction, outcome, 

and integration of social media 
among other things.

She found that students have 
a higher satisfaction rate and a 
better learning outcome when 
teachers incorporate social me-
dia into class.

“Faculty considered the ben-
efits (with) external pressure 
by peers, perceived risks,” Cao 
said.

For her study of businesses’ 
use of social media, she looked 
at similar factors and found sim-
ilar positive outcomes.

“When companies have a 
strategic goal to achieve, they 
focus on the compatibility be-
tween goal and media, just as 
the teachers did in the first set of 
data,” said Cao. 

Cao then looked at social me-

dia use in the realm of personal 
finance.

“There are five ways that peo-
ple are seeking information for 
their finances: family, friends, 
colleagues, financial bankers, 
social media, and mass media,” 
Cao said.

The data showed links be-
tween the financial situation of 
the individual and the different 
ways of consulting, Cao said.

“This piqued my interest 
in social media as an educa-
tional tool, which I never real-
ly thought of before,” said Al 
Clark, professor of humanities, 
who attended the Tuesday talk.

“I would use it but I would 
first need to become more profi-
cient at it,” he said.

–Cheyenne Vargas

Scarecrows come out in Claremont

Christine Diaz

“Cookies McCrow” at Some Crust Bakery on 
Yale Avenue in Claremont is one of more than 90 
entries in the Claremont Chamber of Commerce’ 

Scarecrow Party. During the month of October 
residents and business owners are displaying 
scarecrows in their front yards and porches.

The inaugural Claremont 
Scarecrow Party showcased 
decorated scarecrows in front 
of homes and businesses across 
the city throughout the month of 
October.

The Scarecrow Party, which 
was also a contest, had  a total of 
95 participants.

Randy Lopez of the Clare-
mont Chamber of Commerce 
was a coordinator for the event, 
which by its nature worked, 
amid the coronavirus pandemic 
that has caused so many celebra-
tions to be canceled. 

“The idea of not having any 
type of community event was 
just so sad for all of us, so we 
thought we would do some-
thing to potentially have fun,” 
Lopez said. “We decided to cre-
ate something that was just fun 
without a lot of rules (for which) 
everybody here can participate. 
Just simply put a scarecrow up 
in front of their business or their 
home, and create this larger 
event with scarecrows through-
out the city.“

Scarecrows are also posted 
in front of The Diamond Center 
Jeweler, Saca’s Mediterranean 
Cuisine, Some Crust Bakery and 
other small businesses around 
Claremont Village.

Terri Riojas, owner of Rio de 
Ojas, folk art and home decor 
store on Harvard Avenue in the 
Claremont Village, worked with 
Lopez in putting on the event. 
And she also participated.   

A 10-foot scarecrow greets 
customers as they walk up to her 
store. Riojas said her inspiration 
for this scarecrow came to her 
years ago when.

She’d created the face previ-
ously and then decided to do the 
full body for this event.

She named her scarecrow 
Katrina. 

“We also do Dia de los Muer-
tos,” Riojas said. 

Contest winners were an-
nounced last week as follow: 

• “Most Imaginative” went to 
“Revenge of the Scarecrows,” 
found at 420 West Point Drive;

• “Most Humorous” went 
to  goes to a scarecrow called 
“ScareCrovid on the Stairway 
to Heaven,” found at 615 E First 
Street;

• “Using the Unexpect-
ed” went to a scarecrow called 
“World’s Tiniest Scarecrows,” at 
334 S Annapolis Drive;

• “Most Artistic” went to  the 
Kiwanis Club of Claremont for 
its scarecrow called “Pearl,” at 
514 Bluefield Drive; 

• “Most Kinetic/Tech” went 
to the scarecrow named “Harold 
and Bob,” at 409 E Macalester 
Place. 

• “Most Inspired by Clare-
mont” went to the West End 
Auxiliary Children’s Fund for a 
set of scarecrows called “Virtual 
5/10k Walk, Run, Hike,” at 2519 
N Mountain Ave.

• “Best Promoting Business” 
went to Assaf Insurance Agency 
for the scene “Farmer’s ScareC-
rew.” 

• “Best Found/Recycled” 
went to a scarecrow called 
“Clank,” at 676 Charleston 
Drive.

• “Best Kid Created” went to 
“Rowling the Recycled Reader 
at the Little Free Library,”  at 
209 Sweetbriar Drive. 

For more information on the 
scarecrows, visit the Claremont 
Chamber of Commerce web-
site at claremontchamber.org/ 
claremont-scarecrow-party.

–Gabriella Cummings


